THE  WESTERFELD  HOUSE 


1198  Fulton  Street  at  Scott,  on  Alamo  Square. 
ARCHITECT:  Henry  Geilfuss,  ca.  1882. 

ORIGINAL  OWNER:  William  Westerfeld,  a baker. 


This  28-room  house  has  often  been  used  to  symbolize  Victorian  San  Francisco 
due  to  its  fanciful  tower,  emphatic  bay  windows  and  prominent  hilltop  location 
facing  Alamo  Square. 

From  the  mid-1890^s  ^till  1928  the  Westerfeld  House  was  owned  by  contractor 
John  Mahoney,  noted  for  the  St.  Francis  and  Palace  Hotels  in  San  Francisco  and 
Berkeley's  Greek  Amphitheater.  In  1904  Mahoney  widened  the  front  entrance 
hall,  added  a bathroom  to  the  second  floor  master  bedroom,  and  built  San 
Francisco's  first  auto  garage  for  a Stanley  steamer.  In  the  1920's  Mahoney  built 
the  house  directly  to  the  east  on  land  originally  used  for  a rose  garden  and 
carriage  house.  Radio  inventor  Marconi,  a friend  of  Mahoney's,  reportedly 
made  early  radio  transmissions  from  this  house's  tower  to  Telegraph  Hill. 

From  the  late  '20s  until  WWII  the  house  was  occupied  by  White  Russians- 
Czarists  who  fied  the  October  Revolution  and  the  following  civil  war.  The 
ground  floor  ballroom  housed  the  Dark  Eyes  restaurant  and  nightclub,  the  main 
floor  was  used  as  a social  and  gaming  club,  and  prostitution  reportedly  flour- 
ished on  the  upper  levels.  Extended  occupancy  by  pro-Czarist  Russians  has  led 
some  to  incorrectly  identify  this  house  as  the  former  Imperial  Russian  consu- 
late. 

After  WWII  the  Westerfeld  house  became  a rooming  house,  first  for  blacks  and 
then  for  upwards  of  30  hippies  spilling  over  from  the  Haight-Ashbury  neighbor- 
hood. Residents  of  the  house  during  the  "hippie  era"  included  underground  film 
maker  Kenneth  Anger,  Anton  Levy,  satanist,  and  the  notorious  mass  murderer 
Charles  Manson. 

Structural  renovation  began  in  the  1970's  and  was  continued  by  a succession 
of  owners.  The  present  owners  have  been  restoring  the  interior  since  Decem- 
ber, 1986  to  recreate  the  original  splendor  of  the  elegant  Victorian  era.  The 
dramatic  exterior  with  rich  colors  features  a polychromed  roof  and  recreated 
iron  cresting. 


The  private  homes  on  today's  tour  are  presented  by  the  San  Francisco  Victorian 
Ailiance,  a 501(c)(3)  non-profit  historic  preservation  association  which  invites 
your  participation  and  membership.  For  information  phone  (415)824-2666  or 
write  to  San  Francisco  Victorian  Alliance,  824  Grove  St,  San  Francisco  CA  94117. 


THE  KAVANAUGH  HOUSE 

722  Steiner  Street  at  Grove,  on  Alamo  Square. 

DESIGNER:  Matthew  C.  Kavanaugh,  1892,  for  himself. 

ORIGINAL  OWNER:  Carpenter,  builder  and  developer  Matthew  Kavanaugh. 


First-built  of  the  elaborate  homes  on  the  east  side  of  Alamo  Square,  this  was  the 
residence  of  the  Kavanaugh  family  until  1900,  when  722  Steiner  was  sold  to 
German  immigrant  Frederick  Klopper,  an  ironmonger. 

Appearing  to  be  Eastlake  in  style,  this  house  is  really  an  eclectic  combination 
of  Queen  Anne  with  typical  fish  scale  shingles  capped  by  an  octagonal  corner 
bay.  Also  evident  are  touches  of  neo-classical  ornamentation  including  laurel 
swags  and  acanthus  leaves,  which  pre-date  decorative  trends  to  come.  Overall, 
exterior  ornamentation  is  tastefully  subordinate  to  form. 

For  many  years,  722  Steiner  experienced  the  decline  that  characterized  the 
neighborhood.  Among  other  less-than-genteel  uses,  the  house  held  an  alcoholic 
detoxification  center  and  a nursing  home.  The  structure  was  slated  to  be  torn 
down  to  make  a parking  lot  when  purchased  by  its  present  owners  in  1975. 

The  Kavanaugh  house  has  four  levels  and  is  4500  square  feet.  The  lower  level 
contains  a 900  square  foot  apartment  and  a garage.  The  main  ievei  has  a dou- 
ble parlor,  dining  room  and  kitchen.  The  second  level  contains  three  bedrooms 
and  two  modern  bathrooms,  decorated  in  Victorian  style.  The  top  floor  is  a 
large  loft  with  one  bathroom. 

The  stained  giass  windows  in  the  living  room  and  on  the  stairs  are  original  and 
are  said  to  be  of  German  manufacture.  The  windows  in  the  entry  hail,  bathroom 
and  kitchen  were  created  by  a recent  occupant  of  the  house.  The  stained  giass 
skylight  in  the  central  hall  was  salvaged  from  a church  in  St.  Louis.  The  ornate 
mirror  over  the  living  room  fireplace  is  an  unrestored  original,  brought  around 
Cape  Horn  from  New  York  in  1872  for  the  Fulton  mansion  at  Scott  and  Oak 
streets. 

Featured  in  postcards  and  thousands  of  tourist  photos,  the  Kavanaugh  House 
has  also  been  seen  as  the  motion  picture  home  of  Ruth  Gordon,  Glenn  Close, 
and  Mandi  Patinkin. 


THE  JACKSON-KRELING  HOUSE 


'A8 


1057  Steiner  Street  at  Golden  Gate. 

ARCHITECT:  William  H.  Armitage,  1892. 

ORIGINAL  OWNER:  Oregon  lumber  baron  Daniel  B.  Jackson  and  wife  Maria. 


This  22-room  house  was  sold  in  1905  to  Mrs.  Ernestine  Kreling,  operator  of  the 
famous  Tivoli  Opera  House.  Mrs.  Kreling,  the  widow  of  two  Kreling  brothers, 
Joseph  and  then  William,  later  married  William  '"Doc'"  Leahy,  a former 
upholsterer  in  the  Kreling  furniture  business.  Leahy  became  the  successful 
manager  and  operator  of  the  Tivoli  Opera  House.  He  discovered  Luisa 
Tettrazini,  who  undoubtedly  stayed  here  at  the  ""Chateau  TivolT  while  perform- 
ing at  the  opera. 

From  1917  until  1961,  1057  Steiner  Street  housed  a number  of  Russian  Jewish 
organizations,  beginning  with  the  Emanu-Ei  Sisterhood  Dormitory  for  30 
orphaned  girls.  From  1927,  the  principal  occupant  was  the  Yiddish  Literary  and 
Dramatic  Society,  operating  a Yiddish  Cultural  Center,  Yiddish  School  and  res- 
taurant. Concerts,  plays,  art  exhibits,  lectures,  poetry  readings  and  cele- 
brations were  held  on  the  first  floor.  Bernard  Zakheim,  painter  of  the  Coit  Tower 
murals,  taught  art  in  the  Yiddish  School. 

The  building  was  operated  as  a rooming  house  between  1961  and  1975,  when  it 
was  purchased  by  Jack  Painter,  Ph.D.  The  house  then  became  a world- 
renowned  center  for  the  New  Age  Movement  in  Psychology,  the  Center  for  Re- 
lease and  Integration.  Workshops  and  training  were  conducted  in  Postural 
Integration,  Reichian  Release,  Rebirthing  and  Pelvic  Release.  Tibetan  bells, 
drumming,  dancing  and  chanting  filled  the  ears.  New  age  murals  of  lotus  flow- 
ers, jungles  and  uniforms  covered  the  walls.  The  New  Age  paper  Common 
Ground  was  born  at  this  site,  which  was  also  the  scene  of  a live  birth  into  water, 
filmed  for  educational  television. 

Restoration  of  1057  Steiner  was  begun  in  1985.  The  noteworthy  exterior  finish 
features  a three-toned  slate  roof  in  geometric  patterns  and  twenty-two  paint 
colors,  including  authentic  gold  leaf. 

In  August  of  1987  during  the  Harmonic  Convergence,  the  building  was  rededi- 
cated to  the  promotion  of  art,  music  and  celebration  by  a gathering  of  poets, 
opera  singers  and  musicians.  The  building  was  turned  into  the  ""Chateau  Tivoli"" 
bed  and  breakfast  a few  years  ago  with  each  room  and  suite  named  after  an 
opera  singer  who  once  performed  at  the  Tivoli  Opera  House. 


THE  BRUNE-REUTLINGER 
824  Grove  Street  between 


HOUSE 


Webster  and  Fillmore 


ARCHITECT:  Henry  Geilfuss,  constructed  in  1886  for  $7500. 

ORIGINAL  OWNER:  Henry  Brune,  of  Naber,  Alfs  & Brune  (Phoenix  bourbon). 


The  Brune  family  resided  here  until  they  moved  to  Ross  in  Marin  County  after 
the  1906  earthquake.  According  to  the  San  Francisco  Blue  Book  of  Society,  the 
Brunes  were  ""at  home''  on  Tuesdays. 

From  1906  till  1952,  the  family  of  William  Gallagher  lived  here.  Gallagher  was 
the  proprietor  of  Woodlawn  Stables,  which  became  Gallagher  Automotive  in 
1907,  leasing  Pierce  Arrow  limousines  and  taxis,  then  Town  Taxi,  and  in  1929 
Yellow  Cab  Company. 

In  1952,  the  Gallagher  family  sold  824  Grove  Street  to  Antioch  Baptist  Church  for 
$12,500.  The  ground-floor  ballroom  was  used  as  a sanctuary,  the  minister  lived 
on  the  parlor  floor,  and  the  bedroom  floor  was  rented  for  income.  The  church 
proposed  to  destroy  the  facade  of  the  house  and  combine  the  basement  and 
first  floor  into  an  auditorium.  These  plans  were  vociferously  opposed  by  resi- 
dents of  Alamo  Square  and  the  Western  Addition,  and  the  house  was  sold  to  its 
present  owner,  Richard  Reutlinger  who  began  restoration  in  1965. 

Exterior  architecture  is  basically  Italianate  with  some  Eastlake  features.  The 
heavily  bracketed  eves,  highly  ornamented  slanted  bays  and  arched  windows 
with  flanking  rounded  coionettes  are  classically  Italianate.  Decorative  corner 
blocks,  or  quoins,  suggest  masonry  reinforcements  of  17th  century  Italian 
houses.  The  interior  incorporates  classical  Greek  and  Roman  style  woodwork 
including  Corinthian  columns  that  divide  the  double  drawing  room.  The  dining 
room  extends  the  width  of  the  house  and  is  dominated  by  a monumental 
sideboard.  The  smaller  morning  room  has  an  adjoining  conservatory  which  is 
original  to  the  house.  Five  bedrooms  on  the  second  floor  take  advantage  of 
every  usable  square  foot  of  space.  The  house  was  constructed  with  coal- 
burning central  heating,  electric  starters  for  the  gas  lights,  and  an  electric  bell 
and  speaking  tube  system.  Fixtures  in  the  main  bathroom  are  original. 

Interior  decoration  has  been  "returned"  to  mld-1880's  Victorian  opulence,  fea- 
turing art  wallpapers,  stencil-work,  lincrusta  wainscoating,  and  period  light  fix- 
tures. The  current  owner  also  changed  the  front  porch  in  1972  to  incorporate 
a garage,  deck  and  new  front  stairs.  The  ground-level  ballroom  often  vibrates 
to  the  tunes  of  the  owner's  outstanding  collection  of  mechanical  instruments. 


